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! hobse” — eareful architect;
+ taken '3t light years away

1+ assoctated with the areas.
N falleh into disuse when the

s.and \had lost
omfom;:l'lng dghts — the
permit gllowing it to operate
in a mainly resndenu‘ﬁe area.
Bat it's position at the end
of a lane also meant it was
not eligible for residential
use, since -modern town
planning law © requires
houses to have a street
frontage. L
A search through the titles
office back o 1887 proved
the land had once been
registered as a street —
proof enough for the local
town planner to - issue
permits  allowing . the
transformation of the old
factory into a house.

Aurchitect Peter Elliot was
commissioned to make the
changes and the factory was
ready for the owners to
move in less than six
months later,

The interior became three
connecting secti:::z
separated by courtyar
gardens. The materials uSed
in the renovation were of the
cheap industrial type used
in factories. The roofis lined
with factory insulation and
is unplastered.

One section became the
“core house” -— with
kitchen, laundry, main
sitting and dining areas. The
two other sections became
studios for elder children.

“Keep it stmple” was the
theme- of the renovation.

High ceilings and big,
open spaces recalled the
factory’s early years — but
‘the owners and architect
wanited to bring the propor-
tions down, 1o make spaces
people could relate to,

The roof was lifted off in
strategic areas to provide

" more - light for  the core
house. Glass walls_ were
used as the ° divisions
between house and garden.
‘Fhe old trusses and ceiling
heams were kept, covered
with mesh and used" as
supports for crespers in the
new garden,

The interior walls are
painted before the workmen
maoved in. The new interior
design was tied to the old

| factory’s ' original ' grid
structure. Simple mezza
nines were made from
structoral chip board and
oregon beams,

“The final result was z
painted brick shell with
glass walls to the north,
mezzanines creating living
areas — and the original
concrete  floor, alternat
ing with new timber ones
ihrough the house,

The old pit which had -
housed the lavatories '
became . a” conversation
ares, pine boards which
lined the walls were put up
| . by owners #s a cost cutting -

exercise, -

aking the shoe factory fit-

Conversion of any old building is fraught with
particularly so If it is an old factory
being turned Intoa house. Yet architect Peter
Elliot had such success with an old shoe
factory in one of Meibourne’s inner suburbs
he was awarded a medal at the recent Royal
Australian Institute of Architects annual
. awards. Ruth Jones went along to look at the
* completed building.

From the street it looks what it is— an ugly

factory at the end of a lane bounded by

shabby corrugated iron fences in the
¢ midile-of a semi-industrial inner suburh,
" Insidetsa“housewithina - .-

- from the Victoriana usually . -
lefacto;yhadlnngsmoe B

{ -+ present owners bought it, ..
its non !
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To quote from the Royal
. Australian = Iastiiute . of
Architects the house is

i ssive “because of its
m“ and variety of
forms — some open, some
closed as befits a large
family.

“Where new parts break
through the cuter walls— as

2

In the core house
{right). The view from
the stairs, encom-
passing the entrance,
living room, and the
main bedroom.

From the ‘core’ house’s mezzanine, Iooking
down tothe kitchen and dining area (right) and
the courtyard garden, Incorporating old
trusses and ceiling beams.

in the courtyard or at the
entrance, the simple
wooden and fibrous plaster
treatmerit of the structure is
clearly expressed.

“The simplicity of
materials underlines the
basic informality of the
building and is one of the
.most delightfil aspects of
the design. Form and detait
are freated in a simple and

nlike  way, " and

common fittings and

materials are used
t

“Old fittings like pipes,
the fire hydrants and steel
framed windows are
retained and the new design
gs?;ii them as keys to

uiiding  an  interesting
overall effect.™
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® Photographs comrtesy:
of John Goltings.

Looking . from the
studios across the
garden 1o the core
house (right).




